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Conceptual art

When art becomes stock becomes art
A share in “2001 A Stock Odyssey” may give investors
more the thrill of creation than of profit
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A specimen share in Robert Cenedella’s conceptual work “2001

A Stock Odyssey”

wpw voRE. American artist Rob-
ertCenedellahasinventedanovel
way of selling his paintings. Por
just 31,000, investors cap buy
shares in his capvas “2000 A
Stock Odyssey™ywhile his stock-
holders gamble on the art mar-
ke, the artist should be laughing
all the way 1o the bank.

Cenedella s “a colourful and
opinionated character”, accord-
ing to the company behind the
share venture. 5o oo are his sa-
sirical paintings. “2001 A Steck
Odyssey” depicisacamivalscene
on the floor of the New York
Stock Exchangeduring the boom
vears of the Bighties, An uose-
voury-cast of characters appear
fo be partving in front of 2 small
poster, whichreads Bingo 10am-
Jpm.

Contemporary Art Shares In-
corporated, the New York com-
pary which is issuing the stock,
has bought the 587 x 367 paint-
ing for 550,000, What happens
next is revealed in their lengthy
prospecius, a legal document
wrilten in the usual financial jar-
gon. Alter seven vears the pic-
wre will be auctioned and any
profits divided among the inves-
tors. In the meantime, art-loving
capitalists will get an impressive
stockcertificate decorated witha
paintbrasb-and-dollar-sign mo-
tif. They will also receive a lim-
Hed-edition serigraph print of
#2001 AStock Odyssey™, saidto
beworth $§1.000, to hangontheir
wall.

There is crazy logic o the
scheme. “Arthecomes stock, giv-
ing art buvers the benefits of an
authenticated nvestment, And
stock becomes art, giving the
investor something more pleas-
urable than a stock certificate—
a guality serigraph of the wark
that canbe framed and enjoved”,
the painter explains.

Cenedella, who clabms 1o be
a protegé of George Orosz,
feaches al his master’s ofd col-
lege, New York's Ast Students

League. Now fiftv-three,
Cenedells savs his works bang
i a bmpressive range of collec-
tions, including those of Jacques
Chirac, BEdward Keanedy, BEd
Koch, the Getty Ol Corpora-
tion, the New York Glaots and
the offices of Bartender Maga-
zine. His partner in the capital-
ist vepture is Chris Concanson,
described in their financial pro-
spectus as a bank-note printer.

“2001 A Stock Odyssey” isa
gamble on the artmarket. When
the painting is eventually sold,
fvestors will receive just 8125
i the price realised iz under
$50,000a loss of S825 ashare.
i the picture goes for more, the
proceeds are fo be distributed
among the 200 stockholders.
This means the price will have

to soar five times, fo $250.000,
before the investors see a profit,

Cenedella optimistically be-
lieves that his painting “might
sell for hall a million dollass™.
But what the prospectus for the
share issue does notreveal isthat
the picture is dated 1986, Cynics
mightwonderwhetherthe whole
exercise could be a way of shif-
ing a difficult work.

But Cepedella insists that his
motivation is loftier. “The ant
world has become more ob-
sessed with money and hype
than artistic guality. Selling
stock inmy paintingsisaway ol
bringing order and accountabil-
ity tothe chaotic artmarket”, he
explains. Some may even feel
that the stock sale is ap artwerk
in itself. Top New York dealer
Leo Castellt has described H as
“conceptual art”,

Cenedella now looks set o
reap rewards from his venture
into conceptual art. The painter
has been paid 530,000 for his
1986 picture. So far half the
stock has been sold and Con-
temporary Art Shares Ine, which
he partly owes, s 5100000 rich-
er. I all the remaining stock is
sold by the 17 May deadline
thenthis tigure will double. Prof-
its on the share issue will be
spenton buying more paintings,
initially works by Cenedella,
and then there will be further
stock offers. .t looks like a
money-spinner,

Martin Bailey
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